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CeO to ET LO ON 


OF 


TWO HUNDRED PRINTS, 


Gee ied Kel Bg areas Di 
S 


ORI GENAL DESIGN S 
OF : 
CLAUDE Pr Eh ORR ALN, 
BN OER 
COLLECTION OF HIS GRACE: THE DUKE OF DEVONSHIRE, 
EXE CUTE D. BY 
RIGHARD EAR L OM, 
IN THE MANNER AND TASTE OF THE DRAWINGS. 


TO WHICH IS ADDED 


A DESCRIPTIVE CATALOGUE OF EACH PRINT. 


TOGETHER WITH 
The NAMES of thofe for whom, and of the Places for which the ORIGINAL PICTURES 
were firft painted, 
{Taken from the Haid-writing of CLaupe LE Lorrain himfelf on the Back of each Drawing) 


AND 


Of the prefeat POSSESSORS of many of the ORIGINAL PICTURES, 
VOE UNGE TH EFL RoS-T, 


Publifhed by the Proprietor, JOHN BOYDELL, Engraver, in Cugapsipz, Lonpon, 


MDCCLXXVII. 


~ 


Hei 3S G K A GE 


The DUK E.@@f DEY UN 3 Hk &, 


My Lorp DuvkKE, 


N the courfe of my early endeavours to encourage the Art of Engraving in 

this Kingdom, I made application to his Grace the late Duke your Noble 
Father, for leave to make Drawings after feveral of his Pictures, for the purpofe 
of their being engraved. No fooner was my intention made known to his 
Grace, than he generoufly gave me unlimited permiffion to make choice out 
of his ColleStion, both at Devonfhire Houfe and at Chifwick. His Death pre- 
vented me from exprefling my gratitude; my Two firft Volumes of Prints being 


not then completed. 


fs my Thanks to your Grace, for in- 


I beg leave in particular to expre 
trufting me upwards of three years with the valuable Book of Drawings from 
whence the Prints in the prefent ColleGtion are engraved. The Public have 
{hewn their Tafte and Judgment in the univeral approbation with which they 
have been received. The Lovers of Virtd in general cannot but be highly 
fenfible, as well as myfelf, how much they are indebted to your Grace, for 


permitting fo ineftimable a Work to be copied. 
I am, 
My Lorp Duke, 
Your Grace’s, moft obliged, and 


moft humble Servant, 


JOHN BOYDELL. 
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BOOKS ON THE ARTS 29 


RARE OUTLINE ETCHINGS IN THREE STATES AND WITH EARLY STATES 
: OF THE MEZZOTINTS 


139 CLAUDE LE LORRAIN. Liber Veritatis; or a collection of prints, after the original Designs 
of Claude fe Lorrain; in the Collection of the Duke of Devonshire. Executed by Richard : 
Earlom, in the Manner and Taste of the Drawings. i 
3 vols., folio, with 3 portraits and 300 mezzotint plates, a few cut round and mounted, Extra : 
Illustrated with the insertion of 199 of the original outline etchings; lacking the Catalogue of 


Prints to volumes 1 and 2; a fine set in early nineteenth century red morocco gilt, gilt edges, by { 
J. Wright, with the bookplaic of Viscount Cremorne inside the front covers. 1777-1819 : 
$31,000 i 

The Liber Veritatis, consisting of two hundred designs done in bistre, was executed by i 


Claude as a record of his paintings. The designs were eventually purchased by the Duke of 
Devonshire ard kept at Chatsworth. In 1777 Boydell published the tirst two volumes of the 
splendid mezzotints by Earlom: these contained copies of all of the designs at Chatsworth. P 
In addition the Catalogue of the Prints gave the names of the owners of the original paintings 
as well as the current owners, making the work a Catalogue Raisonné of the artist. The 
third volume, issued some years later, contains one hundred studies by Claude, most of 
which he did not reproduce in paintings. The original Liber Veritatis is now in the British 
Museum. 
The inajority of the references to the Earlom plates are rather uncertain, particularly in 
regard to the extremely rare outline etchings for which no states have hitheric been recorded, 
The early issues of the Mezzotints are said to be with the inscriptions in upright letters 
“scratched in” by the engraver, iater issues having the inscriptions in “facsimile writing”, 
From an examination of the present copy, the major states issued in the course of publi- 
cation for plates 1 to 200 appear to be as follows:—- 
Outline etchings:-—A, without inscription and number; B, with inscription ctched in but no 

j mumiber; C, with inscription and number etched in. 
Mezzotint over the outline etching:—\, with original etched inscription; 2, with etched 
inscription erased; 3, with new etched inscription; 4, with engraved copper-plate script 

\ lettering. 

oe 1 and 3 cf the mezzotint plates can only be distinguished by reference tq states B or 
~Of the outline etchings. 

This summary does not allow for plates which have been reworked within the states we have 
described. 
The present copy has outiine etching numbers 1 to 11 and 13 to 92 in state ‘A, numbers $3 
to 96 in state B, and nurabers 97 to 200 in state C. 
Mezzotint plates numbers 1 te 92 appear to be in state 1, many have slight errors in the 
etched inscriptions. 
Numbers 93 to 120, 130, 157, 165 to 168, 172, 174, 177, 180, 181, 183, 184, 188 to 191, 195, 
196, 199 and 200 are in state }. 
Numbers 123, 125, 126, 131, 133, 134, 136, 138, 139, 145, 154, 163, 170, 171, 178, 186, 193, 
198, are in state 2. 7 ; 
Numbers 121, 122, 124, 127, 129, 132, 135, 137, 140, 141, 143, 144, 146, 148 to 150, 152, 153, 
135, 158, 162, 169. 176, 179, 182, 187 are in state 3. 
Numbcr 197 is in siate 4. 
Numbers 142, 147, 151, 156, 159 to 161, 164, 173, 175, 185, 192, and 194, are cut round and 
neatly mounted; we ure therefore unable to ascertain their states. 
The importance of Boydell’s publication of the Liber Veritatis jies in the tremendous impact 
Earlom’s Mezzotints had on the interpretation of landscape and the picturesque in English 
art. Although Ciauce’s paintings were sought afier by disccraing collectors of the seven- 
teenth and cightcenth centuries, it was only with these mezzotints ot his sxetches that his 
work became generally available, and hence much more infiuentiai. it gave new impetus to 
the picturesque ideal and was instrumenial in inspiring a revolution in landscape gardening. 
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A CATALOGUE of One Hundred 
PRINTS, contained in VotumE 
the First. 


No. 


1. A View in Rome, with three Co- 
lumns of Jupiter Stator and the 
Colosseum. 

2. View of a Sea Port. 


3. Landscape, with Banditti. 

4. View of a Sea Port. 

5. View, with a beautiful effect of the 
Setting Sun, and a magnificent Roman 
Arch. 

6. View, with a Setting Sun, ornamented 
with Buildings. 

7. An inland Scene of a mountainous 
Country with Cattle. 

8. A retired woody Scene by the Side of 
Water. 

9. A Sea Port, with a Market on Shore, 
and magnificent Buildings adjoining. 
10. A View of the Forum, or Campo 
Vaccino at Rome, with the Arch of 
Septimius Severus, and the three Co- 

lumns of Jupiter Stator. 

11. Scene of Water and a Mill, with a 
Herdsman and Cattle. 

12. View of a beautiful rich Country at 
Sun-rise. 

13. A Landscape, with Peasants dancing, 
called by Le Bas “ La Recompense 
 villageoise.” 

14, ASea Port, with a strong Setting Sun, 
and many Figures on the Shore. 

15. A Landscape, with a Herdsman and 
Cattle. 

16. Ditto, with Peasants taking their re- 
past. 

17. A Sea Port, with Sailors loading Mer- 
chandize. 

18. A Landscape, with Peasantsand Cattle. 

19. View of a Sea Port, with a strong Set- 
ting Sun and a beautiful Roman Arch. 

20. A Landscape,with Peasants and Cattle. 

21. Scene bya River Side; Men employed 
in Boat-building. 

22. View of a Ferry, with Cattle. 

23. View of a Portico by the Side of a 
River, with Herdsmen and Cattle. 

24, View near a Village, with a Ruined 
Building, Claude himself drawing. 

25. A rich Landscape, with Peasants and 
Cattle. 

26. A beautiful Sea View, with a strong 
setting Sun. 

27. Peasants driving Cattle; a distant Sea 
View. 

28. A Sea Port at Sun-set, with many 
Figures, 

29. View of a Sea Port, with a Vessel 
coming in close to the Shore. 

30. View with several Vessels lying close 
to the Shore. 

31. View at Sun-sct, with many figures; 
the Temple of the Sibyl introduced on 
a Hill to the Left. 

82. Scene of a ruined Building, with the 
Trial (or Temptation) of St. Anthony. 
The several Lemons are fantastical] 
designed ; and the Irradiation of Light 
breaking in from above, with the steady 
venerable Countenance of the-Saint di- 
rected towardsit, are happily imagined. 

33. Scene of a Storm, with a Vessel 
wrecked. The ruined Castle, and its 
bold Situation on the Summit of a Rock 
are finely conceived. 
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For whom, or what Places, and 
when the Prcrures from these 
Drawines were painted. 


No. 


1, Claudio Gillée, at Rome, 23 Aug. 1680. 
(Drawn 10 Aug. 1677.) 


Ditto. 1678. 


2. Ditto. 


8. For Paris. 
4. Ditto. 


5. Elector of Bavaria. 22 July 1674. 


6. Paris. 
7. Ditto. 
8. Ditto. 1656. 

9. Monsieur de Bethune, Ambassador 


of France at Rome. 
10. Ditto. 


11. A Gentleman of Liege at Rome. 


12. Naples. 


13. Pope Urban VIII. 1669. 
14, Ditto, 
15. Monsig. Rospigliosi, at Rome? 


16. Mr. Perochet, at Paris. 
17. Paris. 


18, 
19. 


Paris. 
Mr. Perochat at Paris, 


Paris. 


Naples, 


20. 
21. 


22. Ditto. 
23. Mr. Guefie. 


24, Naples. 

25. Mr. Guefie. 
26. Paris. 
27. 


28. 


Le Seerétaire du Marquis Queuse. 
Cardinal de Medici. 

29. Turin, 

30. 


31. Cardinal Giorio. 


32. King of Spain. 


83. Duke di Bracciano. 


The late or present Posszssors of 
the Pictures; with the Names 
* of their Encravers, 


No. 


1, Lord Cathcart. Mr. Hickey, Dupli~ 
cates. 


2. Lord Palmerston at Broadlands near 
Romney, Hampshire. Dr. Newton, 
Bishop of Bristol, Duplicates, 


3 


. 4, Etched by himself. 


5. Sir R. Walpole; Earl of Orford at 
Houghton in Norfolk. Etched by 
himself, and engraved by Canot. 


6. 
ro 
8. Dr. Mead, Vivares sc. 1741. 
9. Mr. Antrobus. 


1636. 
10. 


Etched by himself. 


11. Mr. Dargenville, Secrétaire du Roy, 
& Paris. A small Picture. 


12. 


13. King of France. J, P. Le Bas se. 
With variations, Duke of Kingston. 
Chatelain and Vivares se. 1742. p 

14. King of France’s Collection. 
Le Bas se. - 

15. 


J.P. 


16. 


1 


x 


. Etched by himself, 


18, 
19, 


Etched by himself. 
Daniel Danhoot, Esq. Brussels. 


20. 


22, 

23. Mr. Danois, Secretary of the King, 
at Paris, 

24, 


25. Paul Methuen, Esq. at Corsham House 
near Bath. James Peak sc, 1769, ~ 
26, 


33. Etched with Variations by himself, 


binant A ADA SRL la 


‘A Catalogue of One Hundred Prints contained 
in Volume the First. 


No. 


34. A Landscape, with Peasants driving 
Cattle, and Banditti in a Wood. 

35. A Landscape, with a distant View of 
Castel Gandolfo by the Side of the 
Lake Albano. 

36. A Landscape, with Cattle,and Peasants 
reposing in the Shade; a small Village 
seen in the Offscape, most delicately 
touched. 

37. Ditto, with a Party going to hunt. 

38. A beautiful Landscape, representing 
AReposein Egypt; Joseph is seen lying 
under the shade of a Palm Tree, hold- 
ing a Book open; an Angel appears 
prostrate before the Virgin and Child. 
The Figures are uncommonly elegant. 

39. A Landscape with Cattle. 

40. Ditto, with Peasants driving Cattle 
through a rich Valley. 

41. A Landscape, with Herdsmen and 
Cattle. 

42. Ditto, with Cattle. 

43. View of a Sea Port, with Buildings. 

44. A Landscape, with a distant View of 
the Sea; Claude himself drawing. 

45. Ditto, with the Story of Marsyas flayed 
by the Order of Apollo. 

46. Ditto, with a distant View of the Sea. 

47. Ditto, with the Story of finding Moses. 


48. Ditto, with the Colosseum, and other 
Buildings; in the Fore-ground several 
Women are seen employed in depositing 
a dead Body in an antique Sarcophagus. 

49. View of a Sea Port, with Buildings 
and many Figures. 

50. A beautiful Landscape, with Tobias 
and the Angel. 

51. The Delivery of St. Peter out of Prison ; 
in this singular attempt from the Pen- 
cil of Claude, the Effect of Light is at 
least worthy of him. 

52. A Landscape, with Herdsmen and 
Cattle. 

53. Ditto, with ditto, and a distant View 
of the Sea. 

54. A Sea Port, with Buildings, and the 
Story of the Embarkation of St. Ursula 
with her eleven thousand Virglns. 

55. A Landscape, with a Satyr and 
Nymphs. 

56. Ditto, with Cattle. 

57. Ditto, with the Story of Diana and 
Actéeon. 

58. Ditto, with a magnificent Arch orna- 
mented with Bas Reliefs. A Vintage. 

59. Ditto, by Moon-light, ‘with Peasants 
lighting a Fire. 

60. Ditto, with Cattle, and the Repre- 
sentation of the Flight into Egypt. 

61. A Sea Port, with Buildings. 

62. A Landscape, with Peasants and 
Cattle. 

63. A Sea Port, with Buildings. 

64. A Landscape, with Buildings, and a 
distant View of the Sea. 

65. Ditto, with Cattle, and the Story of 
Tobias, and the Angel; the Temple of 
the Sybil seen on a Hill. 

66. Ditto, » beautiful Scene, with the 
Flight into Egypt. 

67. Ditto, with Travellers passing over a 
Bridge, and the 'emple of the Sibyl 
very advantageously seen. 

68. Ditto, at Sun-set, with Fishermen 

drawing a Net. 
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For whom, or what Places, and when the Pic- 
tures from these Drawings were Painted, 


No. 
34. Cardinel Rospigliosi. 


35. Urban VIII. 


36. 


387. 
38. Cardinal Giorio. 


39. Nicolo Larche. 
40. Mr. Dabij of Grenoble. 


41. Naples. 


42, Paris. 
43. Cardinal Giorio. 
44. Mr. Perochet. 


© 


45. Ditto. 


46. Pope Urban. 
47. King of Spain. 


48, Ditto. 


49. Ditto. 
50. Ditto. 


51, Cardinal Giorio. 


52. Ditto. 
53. Pietro Pescatore. 


54. Cardinal Pauli, and afterwards the 
Picture belonged to Cardinal Barberino. 


55. Venice. 


56. Paris. 
57. Mr. Tardiffe, at Paris. 


58. Paris. 
59. Ditto. 
GO. Mr. Tardiffe. 


G1. Mr. de Lonchaine. 
62. Ditto. 


63. Cardinal Giorio. 
64. Paris. 


65. Ditto. 


66. Amsterdam. 


67. Robert Gayer; so written in a large 
Hand, probably by himself. 


68, Mr. de Lonchaine. 


1 AE A RL RET AN ATE I 


The late, or present Possessors of the Picturess 
with the Names of their Engravers. 


No. 
34, 


35. The Barberini Palace at Rome. 


36. 


37. 
38. At Rome. Dr. Bragg, Duplicate. 


39. 
40. 


41. 


42. 

43. 

44, Earl of Exeter, at Burleigh. Etched 
by himself. 

45. 

46. 


47. Lord George Cavendish; the Figures 
as in No. 88. 


48, 


49. 
50. 


51. 


52. 
53. Lord Tavistock. 


54, John Lock, Esq.; Etched by Dom. 
Barriere. 1665. 


55. Mr. Hubert. 


56. 
57. 


58. 
59. 
60. 


61. 
62. 


63. The French King. 
64. Lord Scarborough. 


65. 


66. 


67. 


68. 


A Catalogue of One Hundred Prints contained 
in Volume the First. 


No. 

69. A Landscape, with a grand Portico, in 
which is seen Samuel anointing David. 

70. Ditto, with Buildings and a Sea View. 
Aglauros, Herse, and Mercury; from 
Ov. Met. lib. ii. 

71. A Sea View, with the Representation 
of the Trojan Women burning the 
Ships. (Virgil’s Eneid, B. V.) 

72. Scene of a Shipwreck, with rocks and 
a Castle. 

73. A Landscape, with St. George com- 

bating the Dragon. 


74. A Sea View in a brisk Gale. 

75. A Landscape, with Peasants and 
Cattle. 

76. Ditto, Jupiter in the Form of Diana 
tempting Callisto. 

77. Ditto, with the story of Narcissus and 
Echo. 

78, Ditto at Sun-set, with Peasants driv- 
ing Cattle. 

79. Ditto, with Peasants and Cattle, and 
the Temple of the Sibyl. 

80. A Sea Port, with Buildings and many 
Figures; Ulysses restoring Chryseis to 
Chryses the Priest of Apollo. 

81. A Landscape, with Peasants and Cattle 
passing a Ford. 

82. Ditto at Sun-set, with a ruined Arch, 
intended, as has been supposed, to de- 
note, allegorically, the Fall of the Ro- 
man Empire. 

83. Ditto, with Cattle passing a Ford. 


84. Ditto. 
85. Ditto, with Cattle and Buildings. 
86. Ditto, with Cattle. 


87. Ditto. 

88. Ditto, a repose in Egypt. 

89. View of a mountainous extended 
Country. 

90. A Landscape at Sun-set, with Cattle. 
A View of Ponte Mole near Rome. 


91. A Landscape, with Cattle. 

92. Ditto, with Mercury driving away the 
Herds of Admetus. 

93. Ditto, with Cattle. 


94. Ditto, with the Story of the Judgment 
of Paris. 

95. Ditto, with the Story of Apollo and 
Marsyas. 


96. A Sea Port with Buildings. 

97. A Landscape, with St. John Baptist 
lying under a Tree. 

98. Ditto, with Cattle passing a Ford. 

99. A Landscape, with a ruined Building 
and a Prospect of the Sca. 

100. Ditto, with the Story of Cephalus 
and Procris. 
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For whom, or what Places, and when the Pic- 
tures from these Drawings were painted. 

No. 

69. Cardinal Gioro. 


70. Monsig. Rospigliosi. 1668. 
71. Sig. Gieronimo Fanese. 


72. 
73. Cardinal Pauli; and afterwards the 


Picture belonged to Cardinal Antonio 
Barberino. 


74. 
75. Antwerp. 


76. Rome. 

77. England. 1644. 
78. England. 

79. Mr. Pasari. 


80. Prince de Liancoutt. 


81. Paris. 


82. Le Brun. N. B. This Name scems 
to have been written by Mr, Le Brun 
himself, in a large Italian Character. 


83. Signior Gabriclle Rense.—Query, if 
not for Gerard Reynst. 


85. Rome. 


86. Monsigneur de Massé. 


87. Sig. Terence, at Rome. 
88. Count Crescense. 
89. Mr. Pasari. 


90. Paris. 


91. Ditto. 
92. Prince Pantilio. 


93. Mr. Fontany. 1645. 
94. Ditto. 


95. L’Abbé Joly. 


96. Paris. 
97. Mess. Gamar. 


98. Sig. Giov. Lelio, 
99. Monsig. de Massimo. 


100. 


The Iate, or present Possessors of the Pictures; 
with the Names of their Engravers. 


No. 
69. 


70. Etched by Dom. Barriere. 1668. 


71. 


72. 


73. John Lock, Esq. Etched by Dom. 
Barriere. 1668. 


74. 
75. 


76. 
77. Peter Delme, Esq. Vivares, sc. 1743. 


78, Paul Methuen, Esq. Will. Byrne, sc. 
1769. 
79. The French King. 


80. Etched by Dom. Barriere. 1664. 


8i. 


82, Contesse de Verrue. Earl of Radnor 
at Longford. William Woollett, se. 
1772. Mr. Agar. Small Picture. Du- 
plicate. 


83, Engraved by Newton. 1777. 


84. Duke of Marlborough. 

85. 

86. Humphry Edwin, Esq. J. Wood, se. 
1746. 

87. Duke of Kent. 

88. Sir W. Lowther. 

89. In the Collection of his Majesty. 


90. Robert Dingley, Esq. T, Major, se 
1753. 

91. 

02. 


93. Thomas Walker, Esq.; Vivares, sc. 
1741. 
94, Mr. Le Danois, at Paris. 


95. Mr. Haye. Mr. Passart. Sir Thomas 
Coke. Lord Leicester. Thomas Wil- 
liam Coke, Esq.at Holkham in Norfolk. 
Miller, se. 

96. Etched by Dom. Barriere. 1660, 


97. 


98. 
99. Earl of Orford, at Houghton. 


100. 


